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Reading Music: Epistemology and the Musicological Construction of

Postmodern Narratives of Susan McClary

The problematic issues in the study of , Theory of Music" nowadays are directed
into concepts of knowledge that are different from its past. In the condition that music
still maintains its social function, for contemplation, debating or critique of music itself.
It is legitimized as a rationale to all. Thus, the epistemological questions and the
theoretical propositions of knowledge therefore not only play the part for studying its
contemporaries. But it is also responsible for defining a new position and reconciling
the role of the agents to the recent emerging theory within the existing knowledge.
Thus, if the thought towards the epistemological view of music to the , Turn", which
are priority in the field of study. By accepting a theoretical proposal with a compromise
stance, it was thoroughly debatable of thought to achieve its legitimate of true Belief
and Truth for the postmodern mentality.

This article tries to open the issue after the studying work of Susan McClary
and her concept of the theory of musicology, by giving a thought to its epistemological
conditions, which nowadays is significantly influenced by postmodernism scholars.
Therefore, the ,methodological constructions" itself was prior to an analytical topic or
theme consideration. The movement was titled ,,New Musicology", a term for scholars
who take an initiative for topics in the new direction. That is for one who pays attention
to the challenging views of knowledge/belief by analyzing epistemic foundations to
solve the problems that arise before in the music tradition as normative, such as the
limitations of the theory of music by itself. Therefore, the academic work focused on
some proposals which were considered promoting, inducing to understand the
old/new paradigm change. So that knowledge of Music will perform its social functions

and have intellectual roles under today's cultural transition. To maintain its knowledge
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and the receptions for diversity and equality of various values, the progression should
be excelled under a arguable rationale and passed forward within its literatures, the

tales of all music.

Keywords: Epistemology, Narratives, Musicology, Postmodernism, Susan McClary

WNIULIDY : NULASAINNEIALY

v

a aada < a ada ' a a
HUUBDILVIIDINYIUDY Susan McClary LﬂuﬂﬁqﬂﬂﬂﬂuﬂﬁqﬂiﬂmLWUSLUﬂ'ﬁW"ﬂ’ﬁm’]L‘N

v v

lassaieveamguanuimeiiiues iaunsiddeyadelsyiimaniusenouiu 39919

] v & Y @& ada Ql' v X oA o ]
naralaandunisueslitiuisdinenesnuuunazadsiulug wiesslaszdassain
ANUANTUSLANTENINN AuRsiuUSUNUsEIRAans aunsivanRNIIANUS Msonunshy
§1U2098INTusTIY windagiuasdinnguiaunsdnuinunniiuimguinienuns
e "wuuin” Adsrsanunsavimrtnimsgainenls uanldenandnidesaaiunisaininy
I3 a o I v ado o o a & v ' Yy & Y av 1
Juateansdaauladn aueng q neauesiddeiniidulul Sunseguudemiundenlad
NaUIVTING uiLaxe
[0 v 2 a 1 & I v | A Y& =
nslviufianisiui 9 4 wandlenawazanudululanazaueviniliniuiingu)

1 a

mnufifissegaiedlutlagiiu Adseglugadsuiidrdn fannmsalmedsaubuiBonies
seAudefifnenuslunnarvliAnnsmumuunumvesnulesteufiasnsiiaue
puaslugugnguieud fuuu vieTEineuuuluiing q yuuosiinaniifetunieudy
Tuynduvesanunuywemans indeuiugiuzanudfnvesniinevesyudludmgu
wndu! WaRasInensmatelunsinuauedidudssudy Wy Binemneusivesnis
AR ﬁ’quiﬁﬂmLLmUiﬁﬂQmiaﬁwm (Phenomenology) #38uu19370UT1T50ANENS

lada d'

(Hermeneutics) 3auilua3singrnaiuisaiauenutadlusluuuianizdonnifes 1y

1 - o Y e 4 e am, - o < Jra P,

avuwdeubmdnanluauuysemansive gldnndeiauedes “urdd” vee ann lefigauiug (2562) Fulunuide “Finen
saadelunsfinwnssunssy” meldyalasinisniideuyvemansing lnelnseinisnedwesnguiniansaifiaiassfyuueuas
ngulud wehiauaduizinefuiuanudinius sswinssanssudunsdilanywduasdnnluuiunwaliy Tuandiiiudagd

firivatauisnsanvnagidlaissaunssuefnuaysanay

o

410 | Tasen1359nUseyaIvnIssEaua Liiideuyseaansine asen 15

“uymeAansaauasTwides: anfisanoagson”



==
L‘]ﬂf‘g}hanﬂuu

e “/;*
2.
NRCT

1A59N139AUsEYNIYINTILAUIA 1aTidduyueAansing asei 15
“uyweransaauaswides: andisaineagsiu”

“Humanities Hearing: Discussing Voices for Co-existence”

uAnMseuvanIaiTeusunssuLuyTeatns (Deconstructionism) 130 WuIRAKUUSAR
Afiey (Existentialism) lUaudsuuiAnwuugeyylion (Nihilism) §s5iufisnisidaniunseu
nQuin1esdenudu o Wy anaruAsuuvanitey wwundsenanieg vienguAnuuuiing
Hugudnans =a= ileduwuimaiiaensusiufulunsimununuinvesiuanssiie q lu
fuftanssagludnndlunafaUnssumansuazaywemans
LAnsRINTNIImRAIRIFUTIIIANLIAuAI ATINanTRaueT wazenady

Usgleguiuiinauss @nn97) awilian mingnIenunsianLanauneauaAITn LIRS

LBapans NaNgaLaukarAngnInuesans 16e35inen 1w dneatnlunisdunnds

[ =

azlduAgouNBUDN WaN1sTlRsTEnTnAINeSouIeauluduegane 9 aunisanw

Y

[ o

Y] & & v | a
@umim"]‘lﬂuu 1JE]\‘if\]’migwuaﬂﬁ’lam’iaul@aﬂwlﬂ LYY ATTUNTTU UTYU d9ANINgn

o

o v 1 [ a

WIBEINgT Inermans 1a1 {lswiuineansvesnunstu Waruddynednvund

o

Uszdnt (Empirical) wsisamansioanduiidnan1ndanlun191191u3s3I5veve9auLes 1o

] a o a ¢ YY) 1 ' a A o a
mﬂ“tﬁnqwguaﬂaﬂﬂaﬂmummuﬂizaumimﬂmmﬁ]EJ NIDYIILTUY WQUQLﬂUUﬂUUuVL@ILﬁUQ

Aa o °

nanaiduderivuanienannisiddnaniwsgalunisedutedrinniiauns @aunstesuin

1%

Aauussiatanztulades nsetlanantssuiniiaunsialazlaoutuladse) wanduidu

Y

o [ a

aa PN Y] % | & a a Ko ay Y] a
'Jﬁﬂ']icl/]EJ@lﬁULﬂqiﬂimuLLﬂﬂqia@ﬂqﬁLGZNV]Z]U{] u@ﬂg\]qﬂugﬂmmaﬂﬂaﬂlﬂEJ']ﬂ‘U‘V]Z]UQ L391

=3

Tngtavnzmsnanidiivesnatlumaenusd dadunsdiiilionsanunsayaieniinelalagnss
og19AMUUTANGLY uagsilrinnsieansies “dilniftuEesian” lidvmsmeauss
fvildegnsdrin nmsaulaifinedevinliiedosiletosadunisairsyaoduie 3938l
a8199U N1381384 (Reference) W3an 1sLUTauMiEU (Analogy) 910 “Esduniauen” fieeusu
usuindlogmanimen ndudulssiiumeanainen wu nswasuenuidndmdosaly
fumsuunameaus’ wilundniingmiensiieguessyfuidosing 4 Bensiivinls ndusi
Tienuddnds “Larluaund” nduariudldunniu wiemsesuts “nnue” wuudiiusam
(Relativism) 11 edinmanBusnuszifuienty “@oazina” asfeudiaudiialy

2 a i ) U d' |
ma%qwgﬂumﬂumL@QEN&J“UEQWUNLiEN’eJQ

s

TA39n139nUsEYaIvINTTITAUNIA Lddeuyweaansing asen 15 411

“UyweAansaauasIwides: anfisaiaagson”



==
L‘]ﬂf‘g}hanﬂuu

2.
NRCT

1A59N139AUsEYNIYINTILAUIIA 1aTiTuyweAansing asei 15
“uywerdansaauaswides: andisaeagsin”

“Humanities Hearing: Discussing Voices for Co-existence”

melddeiauadiineninzudsatsluves Jean-Francois Lyotard INTIBNUAIINT
304 “La condition postmoderne: rapport sur le savoir” %3© “anmidouluresnznds
asfelyal” Tl 1979 wdiuinanmeasaruidagiulasnuimuaeglunefsivsonmuuay
firnuseulyninn fauuliussnsaudenisBouianEeaduuuamann sudsaninees
anusuwuundsaielnduiseganduiuniu viedinnuudsiadumemeinanlassaiisves
A lufies wiosuthdanmiiaw (srufanwiluaunisng) mdsldviuiiiens
doans8nsialu? (Lyotard, 1984: xxiv) Audlsuiiudn McClary laadsguinuunnuivasadielng
wanttuluesdanuianuiaung axfouriusossesainuAnfiu1veaeeudnd1aves
Lyotard wireaelfszuuanuiuuilmiiigdadulundnnisfiduiivonsuFesrmnuduana
vosgausiend dudugaruvemnuivdsatel nanfonuBousis 9 vedse wenewilHe
AnuduiusiAgunsTdnwuyedlunisaiianneg Tnslewgluduiiieriuauniiise
auls Wunsaseninfenisiieguesnunslunneudsadel aneldszuuamduuunid
WENAIUANITNTHARAIIIMINETRIAUAT NAMABNUITINTHEoNsTUIRBIDIAINS
F9 9) a&_ﬂuamumiai%aqmiwmmma%’wmmﬁmmum%ﬁﬁ “@yunang” wnTuniiy

nINsewnsANsTRluNTegua Fendulsslevinonquanmeveuludiny lan wazlan

YDIAUANITUINNIN

waulunegyrainen : dredynlunisfneraunsluauysaniaz (Absolute music)
mauiinsgdudeasduiiluianeifugiusnnugaidneniaussswady taun
Anuineaunsfeasls 2 Tanmiuedials mauldedndlsindu) 7 wrazanunsadngs
ANUMINEAINANNINIAUASLRBEls ? AN3TIEN1T (Vi) eghals ? Miliszaunisel

ad a X 1 ! ] IS 4 ! LY 1 A ov o w o & =) !
AURSIANTURE 1N UUTY Tanseanuianuunneiuegrlideddy (uluvselyl) 2

PuNiegelsiiansaLanImuAntuns adwuAuLNglun e ag1e i Aale ?

2 However, we do not necessarily establish stable language combinations, and the properties of the ones we do establish

are not necessarily communicable. (Lyotard, 1984: xxiv)
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